CHRIS HALL (G62-69)

He was born on 12 March 1952 and after leaving the College went to Pembroke
College, Cambridge, which gave the land on which the College was built. After
leaving university he qualified as a chartered accountant in London and in 1978 went
to live in Hong Kong where he lives to this day.

He spent many years as senior tax partner at Grant Thornton and in 2001 became
Head of Tax at Equity Trust, still based in Hong Kong.

However, he is far more distinguished as a famous collector of Chinese textiles and
his collection is considered the foremost private collection of its kind in the world.

He wrote most of the catalogue entries in the book "Heavens' Embroidered Cloths -
One Thousand Years of Chinese Textiles". This was the catalogue of a Chinese textile
exhibition, which he organised at the Hong Kong Museum of Art in 1995. It was the
first major exhibition of Chinese textiles to take place anywhere in the world and
included pieces from collections all over the world including the Liaoning Museum,
which has the best collection of Chinese textiles in mainland China, his own collection
and a major US collection.

He has recently received the Heritage Award from the Asian Civilizations Museum in Singapore.
In June 2006 he visited the College and gave a talk on Chinese Textiles.

Below are a couple of additional photos supplied by Chris.

To view an excellent recent article on Chris and his collection, look at the article below from “A Plus”, the
professional journal of the Hong Kong Institute of Certified Public Accountants.
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Chris Hall has two passions in life:
textiles and taxation
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apera players 1o it into female
bound-foot shoes, and an authentic
letter addressed to the emperor
from the imperial tailors.

When Hall began collecting,
Chinese textiles weren't coveted art
pieces, so he was able 1o amass quite
a collection at a relatively low cost.
Today, the richest man in the world
couldn’t duplicate this collection, he says
— simply too many of these irems are
already in Hall's possession and most
of the remaining equivalent pieces are
in museums. It was a savvy investment
and a potential retirement fund for an
accountant, you'd think. But Hall has ne
intention of selling,

“When I choose a piece, [ don’t think
of it as an investment,” Hall says. “It's
more just something I'd love to own.

T look at four aspects: rarity, beauty,
condition and age. Value and price are
factors, but only in the sense that I'm not
the richest man in the world. I need to be
able 1o afford a piece.”

A man of such expertise and renown
could spend all his time searching out
textiles, perhaps as the curator of a
musewm with pockets deeper than his
own. Hall is adamant, however, that he

should collect privately. “My interest is
in putting together the collection. It’s
much easier for me to make the money
and then spend it how [ want”

A passion for taxes

Hall equates deep pockets with reckless
spending, whether in the arc world

or the tax world, and likens the evils
of big-budget musenm spending to
excessive raxation.

“That’s why I don’t believe in
implementing GST. It makes it too easy
for the government to get money from
the people. When a government earns
money so easily, it spends it less wisely,”
he says. “Money in general is berter
spent when we make an individual
decision to spend it. As a private
collector, I've spent a certain amount
on my art. You can bet that a museum
would have spent more than I, simply
because they have more money, and
that the government would have spent
even more than the museum.”

Taxation is in fact Hall’s second
great interest. “Someone needs tw
protect the taxpayer, so my other
passion is taxes — or rather, #ot paying
taxes,” he says with a laugh. “T cell

people that T turn taxes into textiles,

At work, T use my technical expertise
to protect people against the mribulations
of modern business. I then take

the money 1 earn and put it into

my collection.”

The man has dedicated a good
portion of his life to the assembly of this
collection, so preservation of the rextiles
is imperative. What Hall cwns is part
of the Chinese cultural heritage and he
feels it is his obligation to look after it.
Being organic, rextiles decay, so instead
of having proud displays of intricately
embroidered dragons emblazoned across
his apartment, Hall keeps his pieces in
a dry, dark place, laid flar 1o minimize
stress on the threads.

Besides protecting his bounty from
mould and disintegration, Hall has
taken steps to ensure he doesn’t lose
the collection in other ways: Living in
the aftermath of Arthur Andersen, he
realizes that the only way to keep his
collection intact is to take the advice
that he gives clients and to this end, he
set up the Chris Hall Collection Trust
as a safeguard.

Assers must be protected, after all.
Bill Gares would surely agree. &%
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